
Maria Rogal, Associate Professor of Graphic Design, produces 

work that depicts everyday life, highlights diversity, and 

explores how culture and identity are manifested in the envi-

ronment. For her most recent project, the 2006 Wixárika Calendar, she 

worked “shoulder-to-shoulder,” as they say in Mexico, with the faculty of 

the indigenous school, Centro Educativo Tatuutsi Maxakwaxi, Professor 

Sarah Corona of the University of Guadalajara, and her students, Cassie 

McDaniel and Avery Smith, making it a truly collaborative project. 

The Wixárika (pronounced 

Vi-ra-rika) are one of 62 indig-

enous groups within Mexico. 

Haven’t heard of them? Neither 

have many Mexicans! The 

Wixárika, or Huichol, communi-

ties are geographically isolated 

in the mountains of central 

Mexico. Urban migration has 

brought them into closer con-

tact with Westerners who have 

little knowledge of their cultural 

beliefs and practices. 

The calendar incorporates the Wixárika concept of the passage of time, 

which is based largely on nature’s continuous cycle of renewal, and the 

traditional Western concept of time, which is based on the Roman cal-

endar. These two concepts are united in a visually exciting, interactive 

circular calendar. 

Rogal’s guiding philosophy is that design can change global 

perspectives and empower marginalized peoples. To that end, 

the calendar was donated to schools in Mexico to help educate children 

and communities about the unique group living in their own country. 

During the 2006-2007 academic year, while on a Fulbright Scholarship, 

Rogal is teaching a course, Design for Social Good, at the Universidad 

Autonóma de Yucatán in Mexico. She and her students are working on 

projects with the state orga-

nization that promotes Maya 

culture, INDEMAYA. These 

projects will directly benefit 

Maya people in both Mexico 

and the United States. Rogal 

describes this as an excellent 

foundation for her creative 

research project that explores 

perceptions of Mexico, as 

well as the lived realities of 

Mexican peoples. We can only 

wait to see what wonderful 

projects will result.

Maria Rogal

F a c u l t y  F e a t u r e F a c u l t y  F e a t u r e

Lauren Garber, Assistant Professor of Drawing, is a “problem-

finder” willing to initiate solutions and to use art to make 

positive social change. This philosophy applies to her work as an 

artist, teacher and participant in the world community. Even though she 

has an impressive record of service, solo and group exhibitions, Garber 

is most proud of her teaching. To facilitate learning by example or ex-

perience is a powerful tool, and Garber is a powerful role model. As the 

daughter of a teacher who was an advocate for early childhood education, 

Garber knows no other way. She refers to her mother as “an amazing role 

model,” who dedicated her life to children and teaching, and this is where 

Garber’s inspiration and success originate. 

Her teaching philosophy is based on the premise that art making requires 

the understanding, implementation and development of a visual language, 

which is made up of formal and conceptual elements similar to the alpha-

bet, words and syntax of written language. Equally important is the role 

of the artist – both student and professional – as a leader who helps to 

ensure the well being, growth and sustainability of democracy and advo-

cacy. Garber encourages her students to seek out possibilities to partici-

pate in society through internships and working with her on community 

projects.

As a life-long volunteer and activist, Garber has successfully 

built connections with individuals and organizations that 

can assist in these endeavors. When the December 2004 Tsunami 

and hurricane Katrina hit, Garber was compelled to develop projects that 

rallied Gainesville’s community of artists and small business owners. As 

organizer and benefit director for Turn the Tide and Turn the Tide 2, she 

helped raise $20,000 for Tsunami victims and $30,000 for Katrina victims.

During a visit to the Dominican Republic in the spring of 2006, Garber had 

the opportunity to explore her interest in how art functions outside the 

confines of academia, by working on projects in public spaces. Through 

these projects, Garber tried to understand the reality of life in the Domini-

can Republic and look for opportunities to contribute to the community. 

Through art, Garber was able to interact with locals in new, meaningful 

ways that transcended the language barrier.

TEACHING ART IN A GLOBAL COMMUNITY
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